


Welcome folks, to the inaugural issue of The Photographer’s 
Journal. As the seasons roll by, you will find that this thing 
is organic, and will most likely evolve depending upon your 
interests. I not only welcome feedback on this, I would love 
it. A lot of time and hard work has gone into this, and I 
want to make sure that it is geared specifically for you. Are 
there topics you would like to learn more about? Locations 
that you would love to see a site guide for? Field techniques, 
post-processing, gear reviews, etc. Let’s just say, the skies the 
limits. As time goes by, we will smooth out rough edges, find 
continuity, and fully intend to make this a first-class resource 
for photographers. 

In this Winter edition of the journal, you will find three 
key articles – one on field technique, post-processing, and 
location. I like this trifecta of information. Its what we are all 
looking for as photographers. It covers all the basis. 

The first article here is field technique and all about mastering 
silhouettes. In this article I dive into both the exposure and 
composition sides of the equation. Why do some silhouettes 
work and others don’t? Answering this question is the basic 
thesis of that article. 

Following this, we dive into Lightroom’s sharpening mask. 
I no longer use Photoshop to sharpen my images. Instead, 
I make these final touches in Lightroom before exporting 
to an intended client. And I sharpen based upon the client. 
Magazines are handled different from fine art prints, which 
are again different from digital sales or even social media. In 
this article, I discuss how to fine tune the sharpening of your 

photographs with Lightroom. 

Last is the location guide. In this edition we focus on 
Cambridge, Maryland and what many consider to be the 
epicenter of waterfowl photography on the east coast today 
– the Choptank River. I want you to be able to read this, hop 
in your vehicle, drive straight to Cambridge, and have the 
same success as I do when I shoot there. Locations, timing, 
strategies, and all the important tips that have been hard 
learned over years of visiting this location are found in this 
article. 

But as you read through this edition, I again want your 
feedback. Is it too elementary? Too technical? Over your 
head? Or is it just what you were hoping for?

I hope that everyone has a fantastic winter and start to the 
New Year!

Cheers,



Mastering Silhouettes
I’m working my way up a dirt road in the mountains of 
Alberta. These are the Canadian Rockies, and what ever you 
do, do not let the word Rockies confuse you. They aren’t 
like the ones down in the States. These are younger. Rugged. 
Heavily carved up by glaciers. The place is wetter too. More 
snow falls here than down south. More snow means more 
water. More water means bigger, denser, more expansive 
forests. This feels like big wilderness. And every valley is laced 
with glacially fed rivers with waters cloudy and blue with the 
mineral rich run off of those great rivers of ice high in the 
mountains. 

As for me, I’m looking for moose. This largest of the deer 
species just seems to keep getting larger the farther north one 
travels. Wyoming possesses what biologists once labeled the 
Shiras moose. These are the little guys, stunted by heat and 
aridity and the low quality nature of the diet. Travel north 
into Canada, into this region, and we find the theoretical 
subspecies known as the North-Western moose. These are 
bigger. More robust. Antler size increases dramatically, 
which correlates with their greater association with wetlands. 
Aquatic vegetation has as much as 400 times the minerals as 
terrestrial vegetation – all needed for antler production. 

There is an even larger subspecies – though I detest the use 
of this word in regards to moose: the Alaskan moose. This is 

where they species reaches their full genetic potential. Bulls 
can weigh in some 700lbs larger than those down in US 
Rockies. 

Even though moose get larger in Alaska, these here in the 
mountains of Alberta are big enough for me. These are legit 
monsters in my book. Although I’m in Canada right now with 
the goal of photographing the world famous elk rut along the 
Athabascan River, I simply cannot help myself from spending 
a few days in pursuit of these North-Western moose. 

But just because the moose here can get massive, doesn’t 
necessarily mean that they all are. Some are genetically slated 
to be smaller. Others are simply young, and just haven’t had 
the chance to grow into themselves yet. 

As a wildlife photographer, you quickly learn to think twice 
about passing up a subject because the individual doesn’t quite 
fit the characteristics of what you were looking for. Such was 
the case this morning as I happened upon a young bull slowly 
making his way across the braided river meandering across a 
lake bed. He was small, with puny antlers. Not exactly what 
I had been hoping for. But, he was a moose. And I had been 
searching for an hour. 

As we moved from twilight to dawn, the orange hues of a 
sunrise began to spread across the sky. It was subtle at first, 
but within minutes the sky would catch fire. Remembering 
an overlook I had seen the day before further up the road, I 
kicked the truck into drive and hit the gas pedal. With such 
color now in the sky, I was hoping that I could move ahead 
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of the moose, positioning him between me and the direction 
of the sunrise. This would backlight the scene and create the 
possibility of a silhouette and patterns of colors across the 
landscape thanks to the braided river. 

Pulling up to my intended destination, I could see I had only 
a moment to make this work. No time for a tripod. No time 
for test shots. I grabbed my 600mm and D5, and ran to the 
edge of the cliff where a small gap in the fir trees allowed an 

unobstructed view of the lake bed. The water was like rivers 
of gold snaking in beautiful patterns. And then the moose 
emerged. 

In all I was able to pull off about 10 frames before everything 
fell apart. But all I needed was one. One photo, where the 
universe aligns, and light, and shadow, and angle, and 
position all come together. 

Rivers of Gold. What makes this 
photograph compelling is the 
patterns of light and shadow 
created by the braided and 
meandering channels of this river. 
These repeating patterns draw 
you in. But, it is the silhouette 
of the moose that anchors this 
photograph. The moose gives 
a sense of place and purpose 
making it less of a subject than a 
compositional element that lets 
you know exactly what you are 
looking at here. 

ISO 2500 | f/4 | 1/640. 

I used a higher ISO to increase 
my shutter speed enough to hand 
hold my 600mm lens



To be honest, I simply love creating silhouettes. There is 
something so elemental and raw about them. We reduce the 
world to light and shadow and shapes. It forces us as artists 
to reach deeper into our wellsprings of imagination and 
creativity to make everything come together. Moments are 
often fleeting. Evanescent. And the results can make jaws 
drop. 

But even though there is a necessary simplicity to making a 
silhouette work, this doesn’t mean that creating this simplicity 
is necessarily simple. Did you follow that? 

This really has nothing to do with the exposure side of the 
equation. Exposure is the easy part – regardless of whether 
you are in aperture priority or manual. You can see things as 
under exposing the subject, or as exposing for the highlights. 
The results are the same: black subject, detail maintained in 
the brightest areas of the composition. Either way, you are 
exploiting the extreme dynamic range of the scene – knowing 
full well that your camera is incapable of capturing details 
in highlights and shadows across such an extreme range of 
contrast. 

Or, maybe it is not so simple. One of the pitfalls that folks 
like myself face in teaching and writing about photography, is 
that just because something seems rudimentary to us, doesn’t 
mean that it actually is. 

So with that said, let’s take a brief moment to further discuss 
the exposure of a silhouette. 

Each metering pattern (matrix / evaluative, center weighted, 
spot) requires a slightly different way of achieving a proper 
exposure for a silhouette. But they all aim to achieve the same 
goal: properly exposing the highlights. 

When shooting in aperture priority, or manual, and using 
matrix / evaluative or center-weighted metering, you have 
to understand your camera is trying to make generalizations 
about the scene. If this is how you shoot, then start by 
reducing your exposure by two full stops, then take a test 
shot to check your histogram. For manual, you can reduce 
your shutter speed, ISO, or aperture to accomplish this. For 
aperture priority (Av), you reduce your exposure by first 
holding down the exposure compensation button (+/-). 

The histogram is the “end all, be all” of your exposure. No 
matter what you think you see in the picture on the back 
of your camera, the histogram does not lie. So you want to 
check this to make sure that you have reduced your exposure 
enough to wrestle your highlights under control. You need 
detail here. And if the right side of the little graph on the 
histogram is touching or running up the right side, then you 
are over exposed and need to drop the exposure down even 
more. 

Usually, reducing your exposure by 2 full stops will be more 
than enough to keep detail in the highlights. But you don’t 
want to expose too low because you begin to degrade the 
quality of the photograph as you further underexpose your 
highlights. So it may be necessary to add a little bit of light, 
by dialing in a -1.7 or -1.3 exposure compensation. This all 





depends upon the situation. It also depends somewhat on 
the camera body you are using and whether you are using 
a Nikon or a Canon, as these companies go about their 
metering systems differently. 

The point of the -2 exposure though, is to get you close 
right off the bat. From there, you take a test shot, check the 
histogram, and adjust accordingly. This is a quick, “from the 
hip” kind of shooting. 

Now, if you are shooting in spot metering, the whole idea 
is the same, in that you are exposing for the highlights. 

Only this time, instead of your camera’s computer making 
generalizations about the scene, it is only metering the area 
where your spot meter is. 

All Nikon cameras have the spot meter married with the 
focus point in your viewfinder. As you move that focus point, 
you move where your camera is spot metering. In Canon, 
this is different. Pro model cameras like the 1DXm2 have 
these connected, but most of their models do not. With those 
bodies, your spot meter is always smack in the center of your 
viewfinder. You can go in and connect your spot meter with 
the focus point, but this is a custom function that you will 

Though it may be difficult to see here, 
there is a gap between the right edge of 
the histogram and the information that 
is being recorded in the graph. This gap 
ensures that I have not lost any detail 
or information in my highlights. Notice 
that this histogram looks more like a 
goal post than a bell cure. In the real 
world, we rearely find a bell curve in our 
histograms. It is important to realize that 
there is no such thing as a propper shape 
to a histogram and a silhouette is a perfect 
example of this. A big spike on the left due 
to the shadows. A big spike on the right 
because of the highlights. 



need to look up and do first. 

Once you know what part of your viewfinder is spot metering 
(focus point or center of viewfinder) you can then place 
that over the brightest area of the composition. Once there, 
your can adjust your exposure to + 1/3 stop – either by the 
exposure compensation button if shooting in aperture or 
shutter / aperture / ISO if in manual - in all honesty though, 
I see little reason to spot meter in aperture priority as you 
camera constantly redadjusts the exposure and you will fight 
yourself to infinity. 

Like my exposure suggestions when in matrix metering / 
evaluative or center-weighted, this method is designed to get 
you as close as possible as quickly as possible. Take a test shot. 
Check the histogram, and adjust accordingly if needs be. 

Now, with the technical stuff out of the way, we can get into 
what really makes or breaks a silhouette – composition. 

Successful silhouettes are all about design. You have to think 
in terms of shape, light, and shadow. And in all things, 
remember the oft quoted adage that simplicity is the ultimate 
sophistication. 

In his book The Negative, Ansel Adams suggested that if a 
photographer truly wanted to learn his / her craft, they would 
give up color, at least for a while, and photograph in black 
and white in order to reduce the elements of the photograph 
down to light and shadows. I cannot help but to think of this 
when it comes to a silhouette. Though the color is often what 

attracts us to a silhouette, it is actually the light and shadow 
that makes or breaks the photograph. 

With a silhouette, light is what pulls us in, but it is the shape 
of the shadows that captivates us and hold us there. 

When reduced to these two elements, light and shadow, the 
shape of the shadow is what because incredibly important. 
Shadows define edges, are suggestive, and reveal the subjects 
in our silhouettes. 

What does this mean?

Consider a moose, or a horse, or any other sort of animal. 
The more immediately recognizable the shape of that animal’s 
shadow is, the stronger the silhouette. The less recognizable, 
the quicker the whole photograph falls apart. 

Let’s say that we want to photograph the silhouette of a horse’s 
head and mane at sunset. In the deep shadow of a silhouette, 
there is no detail – only shape. So imagine what a photograph 
would look like if the horse’s head was facing straight at you. 
Without the details of that head, you have nothing more than 
a blob of black. No eyes, no nose, most of the mane will be 
completely imperceptible. If you have to study the shape to try 
and figure out what it is, then you have failed. The shape must 
be instantly recognizable. 

But let this horse turn its head, and its mane flap into the 
wind. Now what? The shape of a horse’s head is obvious to 
us all. We are not going to question whether or not we are 



looking at a tree, or a moose, or a person, or a horse. In our 
culture, we ALL know the shape of a horse when we see one. 

This is a silhouette in a nut shell. The shape of the shadow of 
your subject is critical. It must be obvious. It must stand out. It 
must be instantly recognizable. 

But we cannot stop there. Knowing how important shape is 
get’s us close. We also have to consider how that everything 
else in the composition will render – shadow and highlight, 
and how they will effect the other elements around them. 

Just because the mantra behind a good silhouette is 
simplicity, this does not mean that you must reduce 
the composition to only 1 important element. In this 
photograph, we have the Bodie Island Lightstation, 
A pond in the marsh, a flock of swans flying in the 
sky, and the line of trees in the background. All 
of these elements are identifiable. All of them are 
important for conveying the scene that I wanted 
to capture. But, all of these elements are simply 
composed, with plenty of space between all of the 
key elements to make them stand out. 



Not all silhouettes are created at sunrise or sunset. 
Water reflects the sky. Therefore, waiting for the 
sun to set, twilight to take hold, and for the “blue 
hour” to prevail overhead, you can capture images 
like this. There is no difference between creating a 
photograph like this and a typical silhouette. You 
expose for the highlights. To create the catch light 
in the eye of this alligator, I had someone hold 
a flash high in the air above where I was laying 
down in the mud to shoot this. 





If we cannot see detail within the shadows of a silhouette, this 
means that we have nothing other than the edges of those 
shadows to define our subject and the other compositional 
elements. Those edges are important. They create the 
boundaries of these various elements that details would have 
otherwise created. In order to define those shapes, we must 
have enough light separating everything to make them 
stand out. 

Let’s go back to the moose. If he was three steps forward or 
three steps back, part of his body would disappear into the 
shadows of the gravel bar. If our example of the horse had a 
line of forest that could be seen behind its head, then without 
a halo of light to define the edge of light around the horses 
head, it too would be lost to the shadows of the other elements 
in the composition. 

This means that the shape of your subject is important, but 
it is not the only thing that you need to concern yourself 
with in regards to the composition. EVERYTHING in your 

Capturing a silhouette of this duck leaping out of the 
water was part chance and part planning. Several things 
had to happen to make this work. First, I needed my 
exposure dead on the money before the duck flew away. 
This meant having everything dialed in manually before 
I ever approached the situation. Second, I needed a 
composition that would keep the duck surrounded by 
water in the event that he did fly. As this bird was loafing 
in a small pothole in the marsh, I had a narrow window 
to approach so the silhouette of the bird did not meet up 
with, and blend into the silhouetted marsh grass as well. 
As for the boil of water, this was a complete suprise when 
I review the photograph!

view finder is just as important as the subject itself. Where 
trees line up, where rivers reflect light, the space around your 
subjects. All of this is equally as important as the subject itself. 
Truth be told, this is all wildlife photography. Silhouettes just 
emphasize these things for us – literally and figuratively.

I am always on the lookout for silhouette opportunities. 
Shooting our subjecs back lit, and reducing the composition 
down to such simple elements is a great way to reveal an often 
photographed place, or species, in a new and interesting light. 
But, as you can see, there is more to creating a successful 
silhouette than backlighting. Once the exposure is dialed in 
composition is paramount, and understanding the nuances of 
what allows for a silhouette to work will give you seemingly 
unlimited opportunities to express your creativity. 

If you get nothing else out of this, at least remember that 
photographing silhouettes is accomplished by two key things: 

1. properly exposing the highlights of a extremely high 
contrast back lit scene. 
2. Designing the composition with light, shadow, and the 
shape of those shadows as the three priorities. 



DXOmark purchases NIK 

For many photographers, the suite of filters known as the NIK 
Collection has, for years, been an integral part of their post-
production workflow. NIK Software actually got its start back 
in 1995 as digital photography was itself still in its infancy. 
They partnered with Nikon to create the proprietary Capture 
NX software, before finally releasing their own “stand alone” 
filters that integrated with Photoshop and Lightroom. 

NIK plugins such as Silver Efex and Color Efex certainly 
became an important part of my workflow. No black and 
white photograph that I print and sell is not converted 
through Silver Efex. Likewise, features like Tonal Contrast 
in the Color Efex plugin, help to bring an extraordinary 
amount of detail out in things like white feathers, and most 
importantly to me, snow – making this feature indispensable 
for me in processing images from Yellowstone in the winter. 

In 2012, the world of photography was shocked when Google 
announced that it had purchased NIK Collection. At first we 
all thought it could be a good thing. Google was then trying 
hard to align their brand, and it’s associated Google+ social 
media platform, with photographers. Google is a giant. With 
seemingly unlimited resources for furthering software like 
NIK. But nothing came of this.

Google first slashed the price of the NIK Collection to $150 
– for the entire suite. Then they announced that the suite of 
plugins would be a free download. This is when we really 
became worried. A free download meant that there was 
no money coming in as an incentive to keep the software 
updated, and in short order Google announced that they 
would no longer support the software. 

Enter: DXO.

In October, DXO announced that they were purchasing 
the NIK Collection from Google to keep them alive. This 
was tremendous news, and something that I think all 
photographers should keep an eye on. DXO is best known 
for the scientific testing of camera and lens quality. They 
have headquarters around the world, but are primarily based 
out of Paris and San Francisco. From the authority on image 
quality, DXO branched out several years back into the world 
of software production which the NIK Collection will become 
a part of. 

The NIK suite of plugins have not been updated in a long 
time. For several years now, we have all been working with the 
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same old tools. But DXO stands to change all of that. Unlike 
Google’s commitment to do nothing with the plugins, DXO 
has already announced that a brand new “NIK Collection 
2018 Edition” would be released sometime in the middle of 
the year. 

If you go to the website http://www.nikcollection.dxo.com 
you will not learn much else. But, there is a box that you can 
add your email address to in order to be notified about release 
information when it’s ready. █

Lensrentals and Lens Pro to Go have merged

I rent lenses for shoots all the time. Different locations and 
different assignments can sometimes call for a different 
suite of equipment. If I foresee that I will only need to use a 

particular type of equipment once or twice a year, I rent it. 
There is no reason to pay out many thousands of dollars for 
a lens or camera or lighting equipment if it will only see the 
light of day a couple days a year. 

Personally, www.lensrentals.com has always been my go-to 
company to work with. I have even worked out a discount 
with that company for my workshop clients. So when, on Dec 
1, they announced they were partnering with Lens Pro to Go, 
the email from them caught my attention quickly. 

The partnership of these two companies will create the world’s 
largest inventory of camera rental equipment. Now, I have 
no personal experience with Lens Pro to Go. But cannot say 
enough great things about working with Lensrentals. 

For now, at least, the two companies will continue to function 
separately at face value. Lensrentals will maintain its own 
brand, and so will Lens Pro to Go. █



Using the Sharpening Mask in Lightroom

There are very few serious photographers these days who do 
not shoot in raw (and it is raw, not RAW), simply because 
the benefits of working in raw are extraordinary. We stack 
the odds in our favor by working with the largest files, with 
the most amount of information, and all the while giving 
ourselves a bit of latitude for basic image adjustments that are 
nondestructive. 

But shooting and editing raw images does not come without 
its drawbacks. One of which happens to be that the NEED for 
post-processing. By its very nature, a raw file is just that – raw 
information. It is not actually a photograph yet. Or, it is at 
least not any sort of recognizable file format that a computer, 
printer, or web browser can read until it is converted into 
such. The nature of these files, is that there will always be 
some amount of contrast, color saturation, and sharpening 
needed. And it is the sharpening part of the equation that I 
want to speak on in this article. 

Sharpening is typically the last step of the game. Once 
all other adjustments have been made, we sharpen our 
photographs. And exactly how much we sharpen a 
photograph is dictated by the intended use of the photograph. 
With a single image, I might have one version sharpened 
for social media, another for use in a digital or e-magazine 
like Wild Planet Photo Magazine, another for use in a print 

magazine, and then a fourth for a large print. This is 
why we do our final sharpening just before saving the 
photograph. Yet, will all of that said, there is always 

some amount of sharpening needed just to bring a raw file 
into line – regardless of our intended use. 

There are right ways and wrong ways to sharpen an image. 
Lightroom and Photoshop both present different options to 
go about this. Now, before anyone jumps to the Lightroom 
vs Photoshop argument here, let us be exact. Lightroom, is 
technically Adobe Photoshop Lightroom. This is not a silly 
Nikon vs Canon debate. In fact, Lightroom uses ACR (Adobe 
Camera Raw) to power it, just as you would use if you bring 
a raw file into Photoshop. The difference is the layout and 
additional features for organizing your photos. So whether 
you use Lightroom or Photoshop, this technique applies to 
you. 

Back to sharpening. 

One of the problems that we run into when sharpening a 
photograph, is that doing such is a global action. When I say 
global, I mean that it effects everything in the photograph. 
Every twig, ever blade of grass, ever digital artifact of noise. 
More often than not, especially in wildlife photography, we 
would prefer to be a bit more selective or discerning in where 
we sharpen the photographs. 

This is where the genius of Lightroom’s Detail panel comes 
into play. 

Behind the Computer



In Lightroom’s Development module, scroll down to the 
Detail pallet and you will find both Sharpening and Noise 
Reduction. We are going to forego the discussion on Noise 
Reduction for this article and stick with the sharpening. 

Under Sharpening, you have 4 different sliders: Amount, 
Radius, Detail, Masking. 

Amount: the Amount slider is probably the most 
straightforward of all these different options. As the name 
implies, this slider adjusts the amount of sharpening added 
to the photograph. 0 = no sharpening, and the higher the 
number, the more sharpening is added to the entire image. 

Radius: The Radius slider adjusts how many pixels out from 
the area being sharpened that the Amount slider will effect. 
The default setting is at 1.0. This means that Lightroom will 
sharpen 1 pixel around the areas to be sharpened. Therefore, 
the number corresponds with the number of pixels out from 
the edge that will be sharpened. The greater the number, the 
more pixels that will be affected, and the sharper the image 
will appear. The caveat here, however, is that you will quickly 
develop halos around edges. Personally, I rarely adjust this 

slider, and instead, just leave it at the default of 1.0 most of the 
time.

Detail: This slider adjusts the amount of sharpening in 
the fine details of your image by focusing only the edges 
themselves. On a technical level, the Detail slider focuses 
on the high frequency areas. But this isn’t a user-friendly 
definition. The Detail slider is looking for edges of contrast to 
sharpen. The great the amount on the Detail slider, the finer 
the edges of contrast that the Amount slider will effect. 

Masking: The Masking slider adjusts how much of the overall 
image is affected by sharpening. When set to 0, Lightroom 
will attempt to sharpen ever single pixel to some degree. As 
the value of this slider is increased, Lightroom begins to group 
together similar pixels and deselect the larger bodies of those 
similar pixels. The higher the amount, the more fine tuned the 
areas that will be sharpened. 

Each of these sliders are important. Each will make a big 
impact on your photograph. And yet, each one is nearly 
impossible to see the true effects of as is. Luckily, Adobe 
foresaw the problem with offering such fine tune sharpening 
and so they gave us the ability to hone in on each one of these 
sliders to see the effects. 

If you hold down the Alt key in Windows, or the Option 
key in Mac, and adjust one of the sliders at the same time, 
Lightroom will change the tonality of the photograph and 
let you see, real time, the effects that are occurring. Amount, 
Radius, and Detail are all quite similar here and you will see 



how that adjustments make a difference along all of the edges 
of the photograph. 

All of these sliders are important. All of them should be 
considered to some degree when you sharpen your images 
here. But for me, the most important of all happens to be the 
Masking slider. 

You will note that in my description of the Masking slider, 
I explained that it groups similar pixels together and begins 
to eliminate large swaths of these similar pixels from the 
areas that will be sharpened. This is invaluable. In wildlife 
photography, more often than not, I want my subject to 
stand out from the surrounding environment. Sure, all of 
that environment is important, but I don’t often want that 
environment to be as prominent as the main subject. Think 
of the environment as the cast of supporting actors. They are 
important, but they should never eclipse 
the star of the show. 

Furthermore, Lightroom has no way of 
knowing that an elk is an elk, or a cloud a 
cloud. Lightroom operates on the basis of 
pixels and contrast and color. It’s all quite 
binary. So, whether it’s digital noise in the 
sky, or the tines of an elk’s antlers, a global 
sharpening adjustment is going to sharpen 
everything. That is, unless we apply the 
Masking slider.

In the example that I have included 

here, we have a reddish egret fishing along the tidal flats of 
a shallow water estuary. Reddish egrets may be my favorite 
species of wading bird to photograph. Spend any amount of 
time at all watching them hunt, and you will be convinced 
that they are completely out of their mind. Drunken sailors 
these birds are, jumping, dipping, bobbing, weaving, zagging, 
zigging, and flailing their wings about them in the most 
absurd and erratic dance one can imagine – all the while 
scaring the hell out of any little fish in the area. Then, it all 
stops, as suddenly, and as abruptly as it all began. The egret 
lurches over and thrusts out its wings overtop of its head 
and water, creating an umbrella, and a wide swath of shade. 
The fish, who are frantically trying to evade the dancing 
terror above, see the shade and think: protection. They don’t 
consider the source of the shade, only that it may save them 
from the egret overhead. And so the fish dart into the shade 
cast by the egret’s wings, serving up dinner at death’s feet. 



I chose to use this image because I knew that it would make 
a good example for this technique. With lots of sky, and a 
relatively simple composition, the adjustments that I will 
make using the Masking slider should be well pronounced for 
you to see. 

Now then, with this image pulled up, I take my mouse pointer 
and click on the Masking slider. Continuing to hold down the 

slider, I reach over and hold down the Alt / Option key. As 
soon as I do this, the entire photograph turns white. 

The colors we see from this point on all mean something. 
White depicts the areas of the photograph where sharpening 
will be applied. Black depicts those areas that will not be 
applied. Without any adjustment of the Masking slider, the 
photograph is all white which means that the entire image will 
be affected by any sharpening I add. 



But as I start to move the slider over just a small amount, 
notice the difference. The photo is no longer a solid block of 
white. Instead, details begin to emerge. Remember, white will 
be sharpened, black will not. 

Even the slightest adjustment of this slider helps me fine tune 
where my sharpening will be applied. But this little bit is not 
enough. I have no interest in sharpening the sky. Skies are 
where noise first rears its ugly head – well, that and shadows. 
So if the sky has the potential for being the noisiest part of the 
photograph, I do not want to sharpen any part of the sky since 
doing so will ultimately sharpen the noise as well. But more 

importantly than the noise is the fact that the sky is not an 
important part of the photograph that needs sharpening. Nor 
is the water. In this very simply composition, the only thing 
that I want to stand out is the bird. Everything else should be 
soft. 

As I slide my Masking slider further to the right, the sky falls 
away entirely to black. Most of the water does the very same 
thing. Even parts of the birds drop to black and therefore will 
not be affected by sharpening. I don’t need to sharpen the 
entire bird – just the important parts. And so, I continue to 
adjust the slider until I am satisfied with the fine tuning. 
Again, this is a simple composition that shows off the 



Masking slider’s potential quite well. If we bring in a 
different photograph, one that has more stuff going on in the 
composition, everything changes. 

This next photograph is just about the polar opposite of the 
first. Here we have an elk in the trees from Jasper National 
Park up in the Canadian Rockies. Instead of a simplistic 

composition with bird, sky, and water, we have much more 
chaos to contend with. 



The more stuff you have in relative focus, the more difficult 
it will be to get Lightroom to group those pixels into a solid 
mass and eliminate them from being sharpened. In regards 
to wildlife photography, this is really where we get into the 
matter of subject distance from the background. The greater 
the distance between the subject and background, the greater 

the effect of bokeh. Depth of field is a function of 
distance. Want softer, smoother, bokeh filled photos? 
Compose with your subject further away from its 
background. 

Often times we can achieve this by getting down low. 
Getting low helps to separate the photograph into 
thirds: foreground, middle ground, background. But 
in the case of this elk in the forest, there was really 
nothing that could be done to help separate him from 
the clutter. Of course, I could lower my f/stop. But 
there are give and takes with doing this. As my f/stop 
number drops, more light comes into the camera, 
and depth of field is reduced. But at close range, less 
depth of field is magnified more so than it would be 
at a distance. So just like bokeh in your background, 
remember depth of field is a function of the distance 
of your subject from that background, so too is it a 
function of distance regarding how close YOU are to 
the subject as well. From 50 yards, I could shoot the 
elk at f/4 and he would be perfectly in focus. From 25 
yards, I need f/8 to get the head and antlers both in 
focus. 

But all of that stuff is getting off topic. Back to our elk, 
in the forests of Canada, and a photograph filled with lots of 
foresty type stuff. 

As you can see from this example, a significant amount of 
masking is necessary to start eliminating unimportant parts 
of the photograph. But even cranking the slider as far to the 



right as it will go, still does not 
completely remove these elements. 

Though I cannot get a super clean 
mask like I did with the reddish 
egret, fine tuning the Masking 
does help a lot. Since the elk was 
so close to all these sticks and 
needles, I will take all the help 
I can get at making the bull elk 
stand out, and forcing the other 
elements to recede. 

At 100, the mask is still holding 
onto the most important parts of 
the elk: the eyes and the antlers. 
Once this initial sharpening has 
been done to these areas, I can 
then go in and add some more 
selective sharpening to the elk via 
my adjustment brush. 



Before a photograph like this elk is completed and sent off to a 
magazine, I will have made three seperate runs at sharpening 
on it. The first pass is the method that I described in this 
article, using the various sharpening sliders under the Details 
pallet in Lightroom. The second pass will be even more 
selective using the sharpening slider on the adjustment brush 
which I would then paint over the elk. My third and final 
pass will be the official output sharpen which, in the example 
of the magazine submission, would add just a touch more 
sharpening to the whole thing on a global level. 

Like all aspects of photography, there are many ways to 
achieve your goal when it comes to sharpening. There are no 
rules, no gold standards. We all know what an over sharpened 
image looks like. And we all seem to know when an image can 
use a bit more of it. 

If you are creating images that are sharp in camera, often 
times very little sharpening needs to be applied in post-
processing. My suggestion is to sharpen less - especially if you 
want to sell images to magazines. In general, photo editors 
have no qualms about punching colors, adding sharpening, 
and cropping as they see fit of your photos for their layouts. 
Shoot loose, don’t over proccess, and go light on your 
sharpening when sending off to these folks. 



Cambridge Canvasbacks
In Maryland, there exists a quaint little waterfront town 
called Cambridge. Pressed up against the tidal waters of the 
Choptank River, which itself flows into the Chesapeake Bay, 
this place has become synonymous with ducks in the world of 
wildlife photography. At the end of Oakley St you will find a 
concrete barricade across the road put there to keep you from 
driving into the river. High-end apartment complexes rise 
above you on either side of the street, and across the river sits 
Blackwater National Wildlife Refuge. 

Sitting at the end of Oakley st. you can 
watch the thousands of snow geese across 
the river rise up into the air, swirling like 
a giant vortex of white with black tipped 
wings, and settle back into the marsh. 
Overhead, you will see an intermittent 
procession of bald eagles passing through. 
But in all likelihood, you will not notice any 
of these things – at least not at first. And 
the reason for this lies in what loafs atop the 
blue waters of the Choptank immediately 
on the other side of the concrete barricade: 
canvasbacks. 

Each winter, Oakley st. plays home to 
thousands of wild, migrating canvasbacks. 
This is a species that was once almost 
hunted to extinction. Along with another 
species called the redhead, these ducks 

were considered to be the best “table ducks,” possessing the 
finest meat of all the waterfowl in the Americas. Before 1900, 
market hunting, which was conducted with the use of 10 foot 
long home made shotguns mounted to pole boats and called 
punt guns, nearly wiped these species out. 

Today, however, they are back. Numbers have steadily rebuilt 
over the last century. And once again, our coast line is graced 
by these strikingly beautiful ducks. 

For a wildlife photographer, however, this species is practically 
off-limits. Anywhere other than Oakley St, you can’t get to 

Go Here



these birds – at least not easily. These are open water diving 
ducks. They raft up in flocks of thousands, loaf on the surface 
of the water a long way from shore, are extremely skittish, and 
rarely photographed. Except here. Here, things are different. 

For more than half a century, residents of Cambridge have 
wandered down to the end of Oakley St and thrown corn out 
into the water for ducks. This sort of thing happens all over 
the place. Most old towns along the coast have duck ponds or 
favorite haunts of ducks fed in 
the winter months. Typically, 
a handful of mallards will 
catch on and hang out during 
the winter season. Sometimes 
a gadwall or a widgeon will 
mix in, but that’s about it. 
But here, for some reason, 
canvasbacks took note. And now, for so many decades, 
thousands of these birds, with redheads, and mallards, and 
wigeons, and scaup, all mixed in, gather on the other side of 
the barricade each day. 

I think it is safe to say that if you have seen a photograph of 
a canvasback during the winter, it was taken from this spot. 
The photography is not difficult. The birds are right there – a 
species that is almost impossible to access otherwise. And a 
few handfuls of dried feed corn will drive them wild. 

Most photographers keep to the roadside of the barricade. 
Many bring chairs to sit in. The birds come in close, and flight 
shots can be had all day long here – though afternoon proves 

to be the better light. 

But for me, I am never really content with getting the same 
photographs as everyone else – especially when its from up 
high. So, I bring waders along with me. 

My preference in these conditions are thick 5mm neoprene 
waders. They move with me. They are VERY warm. They are 
safe in that if an accident occurs, they do not easily fill with 

water like others do. And they 
allow me to get right down to 
water level with the birds, and 
create more intimate portraits 
of the birds. 

Hands down, this is one of 
my favorite winter wildlife 

photography locations in the East. Its odd. It feels weird – 
being in a town, sitting next to a concrete “Jersey Wall.” But 
the photography is awesome and I try to make an anual 
pilgramage here every year. 

There will most likely be other photographers there. If you 
go on the weekend during the month of February, there may 
be 50 photographers there. When I first came to this location 
there was 1 person who was showing up each day. But then 
we filmed an episode of Wild Photo Adventures here, and the 
next time I came, there were LOTS. 

Come Monday morning however, the place clears out. Most of 
these photographers are not traveling long distances to come 

What: canvasbacks and other waterfowl
Where: Oakley St. Cambridge, MD
When: Late Dec / Jan - Feb



here to shoot. Most are in 
for the day or weekend, and 
drive back home to be at 
work Monday morning. So 
if you can plan your trip to 
avoid the weekends, you will 
likely have the place all to 

yourself. 

Oakley Street ends smack dab in the middle of a big cove 
along the river. Truth be told, you can find birds all over this 
place as people have taken to feeding the ducks here all along 
the waterfront. So what this means is, Oakley St is not the 
only game in town. In fact, most of the roads that dead end 
here can produce birds for you. 

This is important to know if you do happen to show up 
on a weekend only to find yourself with a lot of other 
photographers. It’s also important to know in case you show 
up and there really are not many birds hanging out at Oakley. 
Of all the other roads, Belvadere is probably the next best 
thing to Oakley. There are many times that I find more birds 
at this spot than I do at Oakley. 

The catch with photographing at the end of these other roads, 
however, is that you can quickly find yourself shooting within 
a very narrow window opportunity. At Belvadere for instance, 
you have a long bulkhead that extends out into the water on 
your left, and a dock on your right. The photography here can 
be incredible, despite the obstacles on either side of you. But 
Oakley street does tend offer you a wide open view to your 

Bring a bag of dried feed 
corn. Most photographers 
pick up a 40lbs bag of “deer” 
corn to bring along. 



south - making for a greater field of view for 
flight photography. 

With this said though, thanks to the narrow 
stretch of water between the dock and bulkhead 
on Belvadere, birds are forced to land in a more 
predictable way. At Oakley, the water is wide 
open and birds can land 100 yards out, or 1 yard 
out. 

You will need to check these roads and make a 
decision for yourself as to which one is holding 
more birds each day. 

Timing

By and large, Cambridge is considere by many 
to be an afternoon shoot. December through 
Febuary, this means getting out there right after lunch and 
shooting through until the light gets too low. 

The reason that this area is considered an afternoon shoot is 
beccause this time of year, the sun is rising so far south that 
it is coming up at an extreme angle to the right of, but still 
in front of, Oakley St. This means that you can easily find 
yourself shooting backlit subjects. That is, unless you follow 
this one trick to getting flight shots in the morning. 

Morning Flights

My strategy, when I am the only photographer there in the 

morning, is to start out very early over at Belvadere st which is 
just one block north of Oakley. Here I throw out loads of corn 
into the water to really begin concentrating the various 
species who are hanging around waiting for hand outs. Once 
I have a few hundred birds - yes, the birds here are in the 
hundreds, if not the thousands - I switch streets and head 
back over to Oakley. 

Once at Oakley, with waders on, I set up a low to the ground 
in a “turkey chair” to the far right side of the road, but at the 
edge of the water. I then drag my corn down and set up my 
gear. With my chair on the far right side next to the rocks, I 
angle it northward so that it faces the end of the dock on the 
left. Like this, I now have the sun coming in over my should 



at about a 45 degree angle. This is doable. This is sexy light. It 
gives lots of depth and deminsion to my subjects. And as the 
sun continues to rise, while I am facing this angle, it will move 
further and further behind me. 

Now that I am in place, 
with the sun over my 
shoulder, and loads of 
birds over at Belvadere, 
I start throwing out 
food in front of me. 
There will be ducks 
hanging out at Oakley 
St throughout this entire 
event. And once they 
begin moving in on the 
corn, splashing water 
into the air as they dive 
down for it, it will grab 
the attention of the birds 
at Belvadere St. 

When I first came 
to Cambridge, something like this would have been quite 
difficult to do. Once I climbed into the water to photograph 
the birds from a lower perspective, it would often take me 30 
minutes before being able to coax ducks back in close enough 
to photograph. Today, however, there is an extreme amount 
of habituation and this is the only place I know of where the 
birds coming swimming toward you when you arrive!

As soon at the birds to your north see the comotion at Oakley 
St, they will start moving in on you. Many will swim of course 
- especially the divers like the canvasbacks and redheads who 
are physically designed different than the other species. But 

many will also come 
flying in thinking they 
are missing out on the 
hand outs. 

Once the birds take 
notice, they fly in in 
small groups. 1, 2, or 3 
at a time usually. Some 
fly in under the dock. 
Others swing around 
the dock and come right 
to you. In this manner, 
you can have a hundred 
or more ducks flying 
straight at you through 
the morning, locking up 
their wings, flaring in 
your face, and dumping 

into the water almost at your feet. 50% of the birds will 
actually land TOO close for you to photograph! 

All of this can be done in the afternoon of course - given 
the right conditions. The problem with trying to manipulate 
the situation like this then is two fold. First, there are other 
photographers to contend with. We all have to play together 
in the sandbox and you don’t want to do anything that could 



throw off the way others are shooting - even if you know your 
set up is better. Secondly, there is the wind to consider. As 
the sun begins to rise and heat up the land, the Earth does 
not all heat evenly. Come noonish or so, the discrepency 
between heated areas becomes so great that the wind picks up 
as pressure equalizes between the two areas. In orther words, 
afternoons can often be windy even though the morning was 
calm. This is relavent to you because birds tend to both take 
off and land into the wind.

Everything you really need to know

1. Jan - Feb is best. Birds begin moving down in December 

and are usually gone by March. But, all of this 
depends on weather up north. 

2. Oakley St is the most popular spot for a 
reason, but there are other locations along 
the Cambridge waterfront. Belvadere can be 
fantastic by itself. 

3. Though the area is typically considered an 
afternoon shoot, morning time is still very 
productive if you work it a specific way. 

4. You will do yourself a serious disservice if 
you do not bring waders and get down into the 
water. Whether you are photographing portraits 
or flight shots, getting down low will provide 
you with the best images and you absolutely 
must have warm neoprene waders for this 

reason. Chest waders are key, NOT hip waders. For cold 
weather photography, I only use 5mm neoprene waders. 

5. Bring corn. You can buy it in Cambridge from the Feed and 
Seed store on Cedar St. The store is in the same building as 
NAPA. A 40lbs bag of “deer corn” cost about $7. This should 
last you two full days of shooting. If you do not bring corn, 
the birds will have no reason to stick around. They will get 
board and swim away. If they swim away, other birds flying in 
will just land with them and your photography will suffer for 
it. 

6. Investing in a “turkey chair,” like a good pair of waders, is 



worth its weight in gold. You can sit on the ground. Or you 
can sit on the rocks. But there is nothing better for long hours 
of sitting, partially in the water like this, than in a turkey chair 
- complete with arm rests and a comfortable back to lean 
against. Other photographers always ask me about my chair. 
Where did I get it? What is it called? How much? You will be 
the envy of Oakley St! 

7. It is very helpful to invest in a gear or sport sled. These 
things are fantastic accesories (like the turkey chair). These are 
actually built for pulling supplies, gear, hay, etc, across snow 
and ice. They also float. Which for waterfowl photography can 
be indespensible. I put my bag, or tupperware bin, of corn in 
this to keep it dry and floating when I’m in the water. I also 
use it to hold my gear I am not using. 

8. Though it is not neccesary, a stout waterproof 
drybag is another great thing to have here. The 
Choptank River is tidal. Just because its bare 
ground and dry rocks when you arrive, does not 
mean it will be in a few hours. For this reason, 
I store nothing on the ground with me. I put 
all of my stuff in sport sled. And I put all of my 
stuff that saltwater can damage into a drybag. I 
like Watershed personally, and prefer the duffle 
style such as the Yukon, Chatooga, or Mississippi 
models.

9. The colder the weather, the better. Cold fronts 
are perfect. When cold fronts come through 
they tend to bring additional birds with them. 

Waterfowl like to stay out ahead of freezing water. Colder 
temps in Maryland mean even colder temps up north. When 
you look at the weather and see temperatures getting down 
into the teens or twenties, this is the time to go. 

10. Ice. You want it. You need it. It will improve your 
photography at Cambridge. Ice means cold of course. But it 
also means birds will be hungrier and have fewer places to 
land on the water. This means you can take a broom handle 
or a rubber mallet and break a large hole in the ice in front 
of you and all of the birds will land in it. This means you can 
dictate exactly where and how close the birds will be when 
they land. 



11. Shoot FAST. The primary feathers of birds are undergoing 
a lot of stress when they are trying to land. With wings and 
feathers all flaired out, it takes a very fast shutter speed to 
stop the action. How fast? I like 1/5000th of a second! On a 
sunny day, this is easy to do with an ISO of 800 or 1000. You 
can shoot with slower speeds, but when it comes to birds with 
wings flaired out, you will 
get blurred feathers. 

12. Shoot at f/8 for flight 
shots. Shoot at f/4 for 
portraits. 

13. Sun. Its important. 
Personally, I will skip 
a day of shooting if 
overcast skies roll in. 
The only thing that 
will get me back in the 
water on a cloudy day 
is a super rare species 
or snowfall. Otherwise, 
I stay back at the hotel 
and edit photos and 
have breakfast at the 
Blackwater Cafe. Why 
skip a cloudy day? When it comes to wildlife photography, 
skies and water are two things usually best left out of your 
photograph when its overcast. This is because the overcast sky 
cuts significant amounts of light. To compensate for this, you 
have to increase your exposure by 1 to 2+ stops to properly 

expose your subject. Doing this turns the sky white. Water 
reflects the sky, and so it too becomes white. Now your sky 
and your water are the two brightest areas in the photograph, 
and our eyes tend to go towards the brightest areas in a 
photograph first. This means your duck becomes swallowed 
up by the bright sky and water around it. Sure, nifty artsy high 

key photos can be made 
this way. But unless this 
is EXACTLY what you 
are looking to shoot 
that day, then its best to 
skip out on the overcast 
and wait for light again. 
Weather is key to all of 
this. Cold. Sun. Wind 
direction. 

14. Never forget the 
wind direction. This is 
important in terms of 
dictating how the birds 
will fly into you. Idealy, 
you want to be facing 
way from the wind 
because this will put 

the birds landing towards 
you. Of course, it is not always possible to set up this way, but 
it will at least give you a good idea of how to shoot for the 
morning or afternoon. A light wind, of say 5mph will have 
little bearing on the ducks flight patterns. But the stronger the 
wind, the more dependent upon landing and taking off into it 



they beccome. 

15. Birds are most afctive early in the morning. Morning, 
despite lighting challenges, will bring you the best activity. 
Birds are hungry. They are moving around. Come afternoon, 
there is a whole lot of napping going on. 

16. Bald Eagles are your friend. These ducks are always 
scanning the sky for bald eagles - which is the only real 
predator at Oakley St. When a bald eagle flys in, no one 
wants to be a sitting duck, and every last bird on the water 
will take to the wing at once, putting thousands of birds into 
the air. This is a good thing - even if it appears that all of the 
ducks have flown away. They will be back, and not all at once. 
Honestly, this is the best thing that can happen for you in 
terms of flight photography. As the ducks come back in, they 
do so in groups and you will find yourself shooting non-stop 
flight photos for several minutes. Its exciting!

17. When it comes to portraits, seperation or isolation is 
key. Dont get me wrong, group or flock shots are great, but 
the strongest portraits of birds will come with some degree 
of isolation or seperation between birds. Remember, a 
photograph is a two-dimensional image. This means that 
depth is only an illusion that you must create with your 
composition. So, when birds are close together, things become 
very chaotic, very destracting, and very ugly, very quickly. 

18. When photographing portraits, due to the huge numbers 
of birds here, it is good to develop a strategy for how and who 
you will follow and focus on. It can be very overwhelming 

at first having a couple thousand birds right in front of your 
lens. But it’s helpful to single out species first. Start with the 
redheads. They are the most uncommon of birds in the mix - 
unless there are pintails. Find the redheads, try to lure them 
in with corn, follow them with your lens and photograph, 
photograph, photograph. By sticking with on species or 
one bird, you will find that you develop stronger images 
and ideas for other images much quicker. Then, once you 
feel you have great portraits, in all of the various positions 
and compositions you can convieve of, move on to the next 
species. 

19. You will want to make sure the birds are in town beffore 
you make the trip all the way out to Cambridge. There are a 
number of ways to do this. I start with eBirds hotspots. This is 
a great website for learning what is being seen where. There is 
technically a page just for Oakley St. However, I prefer to look 
at the Cambridge Waterfront - Choptank River page to get 
an overall idea of whether or not the birds are in. Remember, 
these Hotspots are location specific, so just because Oakley 
St says that someone counted 30 canvasback ducks there 4 
days ago, doesn’t mean that 2,000 of them were not in front of 
another street like Belvadere. The eBird Hotspot page for the 
Waterfront is:

http://ebird.org/ebird/hotspot/
L290195?yr=all&m=&rank=mrec

Other methods of finding out if the canvasbacks have arrived 
are to call the Blackwater Refuge (the superintendent lives on 
Oakley St) or the Victoria Gardens Inn which sits right on 

http://ebird.org/ebird/hotspot/L290195?yr=all&m=&rank=mrec
http://ebird.org/ebird/hotspot/L290195?yr=all&m=&rank=mrec


Oakley St. The people at both of these places are more than 
happy to help. 

Victoria Gardens Inn: 410-901-2292
Blackwater National Wildlife Refuge: 410-228-2677

20. If your like me, coffee is as important as your camera 
when it comes to wildlife photography. There is a local bakery 
/ coffee shop right around the corner from Oakley St called 
Black Water Baked Goods and Coffee. They are located at 

429 Race St
Cambridge MD 21613

They open at 7am and sunrise early January is around 7:20. So 
it cuts things close if you want coffee here beffore heading to 
Oakley st. It can be done, especially if there are a few clouds 
first thing in the morning. However, after a morning shoot, 
there is nothing better than slipping in here and getting a crab 
meat (real blue crab backfin meat) omlette and an Americano.
Let’s facce it. You deserve it after sitting in slushy, freezing 
water, filling memory cards full of photographs. 





The Wildlife of Honduras

This March, I am teaming up with South Texas photographer 
Hector Astorga to bring a group of photographers into the 
rainforests of Honduras. This workshop will not look like your 
typical tropical photography tour that focuses solely on birds. 
As the name of this workshop implies, our goal here will be 
the diversity of wildlife that this country has to offer. From 
crocodiles to toucans, red eyed tree frogs to howler monkeys, 
this is all about biological diversity. 

We will base out of the ultra-luxurious Lodge at Pico 
Bonito for this workshop, a place that National Geographic 
Adventure rated as one of the top 5 jungle lodges in the world, 
with the whole of Pico Bonito National Park standing as our 
backyard and giving us access to some of the most beautiful 
rainforest in Central America. From the grounds of the lodge 
we will have a vast array of hummingbirds (Honduras has 
over 40 species), toucans and other tropical birds, margays 
(tropical cat), agoutis, and a lot of other exotically named 
species. 

The Lodge at Pico Bonito will serve as a basecamp, if you can 
call being waited on hand and foot, eating food prepared at a 
4 star restaurant, being greeted with rum drinks at the door, 
and staying in beautiful cabins crafted from native tropical 
hardwoods a camp. From the lodge, we will day trip out 
into other parts of Honduras, including the Cuero y Salado 
reserve. From massive crocodiles to whiteface capuchin 
monkeys, the Cuero y Salado is an incredible opportunity to 



explore the dark recesses of gallery lowland rainforest by boat 
and is where I created one of my signature black and white 
fine art pieces back in 2013 – Cocodrilo. 

There will be night hikes for amphibians such as red-eyed 
treefrogs and glass frogs, we will do set ups for tropical snakes 
with expert handlers, multi-flash hummingbird setups, 
rainforest macro, long lens bird photography, and so much 
more. This trip will be action packed, and one heck of an 
adventure. 

Though he may live in South Texas now, where he is best 
known for his work with the Santa Clara Photo Ranch, Hector 
Astorga is originally a native of Honduras himself. Hector 
brings a lifetime of Honduran knowledge and rainforest 
photography to the table and his work at Santa Clara has 
made him an expert at designing setups for birds. 

The workshop is limited to 6 photographers. This gives the 
trip a 1:3 ratio of workshop leader to participant. Currently, 
there are two spaces left open on this trip. 

Honduras has gotten a bad rap over the years, but in many 
ways, traveling here is quite similar to visiting places like 
Chicago or New Orleans. There are places you go, and there 
are places you do not go. The crime in Honduras, other 
than the petty theft that is no worse than Costa Rica, is 
concentrated within the inner cities and the Mosquito Coast – 
neither of which we will find ourselves in. 

This workshop will not disappoint. You will find yourself 

coming away with a complete mastery of all things flash 
photography, and hard drives full of beautiful rainforest 
photographs. 

The Details

Dates: March 11-17
Availability: 2 spaces left
Price: $4000
Airport: San Pedro Sula, Honduras
Meals: all meals are provided on this workshop
Transportation: all ground and water transportation is 
provided. 

This workshop is all inclusive. The price covers everything you 
need once you are in Honduras, from meals to transportation. 
You are responsible for your alcohol. 




